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all sides, and later on ignored. I bore this treatment with
proud disdain, although it subsequently lessened my pleas-
ure in the creation of new works. I may add here that in
mingling, as stated, the romantic and classic in
my play, nothing was further from my mind than a silly
purpose to imitate either Shakespeare or any other poet
of his time. What I intended to do was to bring out as
clearly as possible the difference between Colchis and
Greece, a difference which forms the basis of the tragedy,
and which caused me to employ here and there, alter-
nately, the iambic measure and an unfettered metre, ex-
pressive, as it were, of a different idiom."

The trilogy was performed on the 26th and 27th of
March, 1821. Grillparzer records in his autobiography
a barely moderate success. The first and second parts,
"Ber Gastfreund" and "Die Argonauten," are rarely seen
on the stage nowadays, while "Medea" has remained one
of the most popular and effective of German tragedies.

"The Guest" is in the nature of a prologue. We see
in the wilds of Colchis Medea, daughter of King ^Eetes,
leading a life of untamed freedom. She is in communion
with supernatural powers and defies the restraints of hu-
man society. Her inflexible will clashes with the behests
of her father, a barbarian ruler, yet, in his rude way, a
lover of his country. The opening scene shows Medea and
her weird nurse, Gora, in the act of offering a deer as a
sacrifice to the goddess Darimba. At the conclusion of the
ceremony Medea summons her attendants to the chase.
Peritta, who has earned her mistress7 contempt by re-
nouncing her liberty and following her lover, is banished
from Medea's presence. She kneels before her. was at first attacked onmmoned before the curtain, came, and bowed."teinhof" (Starstone Farm, so (jailed
